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Opening Plenary
Professor Helen Graham, Royal Holloway,  London

‘The Memory of Murder: Mass Killing, Incarceration, and the Making of Francoism’
Memory, Historiography, and the Spanish Civil War

Dr Kevin O’Donnell, University of Richmond

‘The Impact of Oral History on Spanish Civil War Historiography: The Case of Los Santamaría’

    In early 1939, as the Spanish Civil War was coming to a close,  los Santamaría, a working-class family from Catalonia, fled across the Pyrenees into France.  The head of the family, Florencio Santamaría, had been involved in both anarchist and communist organizations during the Second Republic and the war and feared reprisals from the advancing Francoist forces.  Despite being strafed by Nationalist planes, the family made it across the mountains, only to find themselves interred in French concentration  camps upon arrival. Eventually they were able to board the Sinaia, the first ship to carry Spanish refugees to Mexico. They never returned to Spain.  

    Each member of this exile family, Florencio, Josefa and Rodolfo, was interviewed for an oral history project in 1979. The result, on audio tape in the Archive of the Spanish Civil War in Salamanca, Spain, is a fascinating 80-year epic story, told from three distinct perspectives. What do their testimonies on the war add to our contemporary understanding of the conflict?    

    In this paper I will argue that both left-wing and right-wing historiography  concerning the Spanish Civil War has long had a bias toward the heroic and the politically committed, a bias evident in such Spanish Civil War titles as Blood of Spain, The Shallow Grave, The Spanish Tragedy, The Passionate War, Heart of Spain, Into the Heart of Fire, Spain’s Cause Was Mine, Our Fight, and Comrades. By recuperating the social history of the Spanish Civil War through the practice of oral history, a far more complex picture of the war emerges. By examining the experience of individual families like the Santamaría’s, we can see that those who experienced the conflict did not often act on the basis of political ideology or party loyalty. Rather their actions were determined by loyalties to more intimate groupings of family, friends, neighbors and villages.

    In Spain, historical memory of the war suffered first from manipulation and erasure during the Franco dictatorship and then from neglect during the Transition to democracy. In recent years, however, there has been a far-reaching effort to recuperate historical memory. Led by such groups as the Asociación Para la Recuperación de la Memoria Histórica, these efforts have often focused primarily on the many acts of Francoist violence and cruelty during the war that have been cynically and purposefully forgotten. In this paper I will argue that not only is it important to recover the historical memory of such atrocities, it is also important to recover the memory of non-commitment, non-belligerence, draft-dodging, fraternization with the enemy, multi-party membership, self-interest and other phenomena that can be observed in individual testimonies of the Spanish Civil War. Only by incorporating such experiences into contemporary historiography will a more complete account of the war emerge.

Mr Peter Anderson, Royal Holloway, London

‘Martyrs and Barbarians: The Construction of Civil War Memory and the Castigation of Republicans in Post-Civil War Spain’

    This paper considers how the memory of Republican violence during the Civil War was actively ‘produced’ in the post-war period (at both national and local levels) in ways that assisted the political legitimisation of the Franco regime. I argue that this memory played a central role in the construction of a community of victims which understood bereavement and suffering through the notion of martyrdom. In this way, the death, imprisonment and loss of property inflicted by Republicans in the war period was conceived as a form of sacrifice which helped regenerate Spain.  Honouring the memory of the martyrs and their sacrifice became linked to the ‘purging’ of Spain. The work of the martyrs in regenerating Spain was to be continued through the punishment of defeated Republicans whom the new ‘memory’ converted into barbarians and national outsiders. 

    The paper is based on a case study of a cluster of villages in rural southern Spain where both Republican and Francoist repression were particularly strong. I show how national and local memory reinforced one another by examining both national and local memorials, memorial services, books, newspaper reports and memoirs. Through an examination of court documentation from the post-war military trials of Republicans I consider how many people at the local level came to understand large numbers of their neighbours as barbarians. That they did would pave the way for massive collaboration in the violent Francoist post-war repression which constituted a form of brutal modernisation in Spain. The story of collaboration in the repression remains silenced within present day collective memory of the post-war period in Spain. But it is a story that needs to be told as much for historical reasons as ethical ones.
The Basque Country 1: Nationalism and Memory

Dr Diego Muro, King’s College, London

‘The Politics of War Memory in Radical Basque Nationalism’

    The aim of this paper is two-fold. First, it aims at regaining the term ‘nostalgia’, from the Greek nostos (to return home) and algia (pain, sadness), for the field of nationalism. It is common for scholars to describe nationalism as Janus-faced because its politics are oriented to both the past and the future. This paper, however, is not interested in any national past. More specifically, it is concerned with the particular kind of past that favours the emergence of nostalgia. And that past, the paper will argue, is necessarily an ‘idealised past’, or Golden Age. In addition, the paper applies the explanatory value of ‘nostalgia’ to the case-study of radical Basque nationalism. As it will be outlined, nostalgic elements can be found in both moderate and radical Basque nationalism. Sabino Arana’s nationalism, for example, was based on a mythical understanding of the Basque past. What I want to argue here is that Radical Basque nationalism mimicked its moderate version by using the idea of the Basque Golden Age to mobilise its supporters. Indeed, the discourse of the radical nationalist community is based on a Nationalist Triad consisting of three juxtaposed elements: a glorious past, a degraded present and a utopian future. The unifying thread of these elements is violence, which is seen as a constructive and regenerative force that will restore the ‘authentic’ position of the Basque nation.
Professor Anny Brooksbank-Jones, University of Sheffield
‘Forgetting Guernika’

When Picasso’s ‘Guernica’ was hung at the 1937 World Exhibition in Paris it inspired ‘un rechazo casi unánime’ (Calvo Serraller 1999). For its Spanish Republican commissioners it was wilfully hermetic; for the organizer of Basque contributions to the Exhibition it was ‘7 x 3 metres of pornography, shitting on Gernika, on Euskadi, on everything’ (Ucelay, cited Van Hensbergen 2004). Yet its symbolic instability would allow the mural to mutate from a contested representation of a ‘minor act of vandalism’ (Preston 1986) to an atomized advocate of global peace. In the process, it would come to epitomize the Civil War’s end, the birth of a new democratic consciousness, the art of a whole century, the century itself, modernity as such. The paper considers some landmarks along the way, and their impact on the town of Gernika. 

Spain and the Holocaust

Professor Maarten Steenmeijer, University of Nijmegen

‘La catástrofe del otro: la memoria del Holocausto en España’

    Por varias razones – España no participó en la Segunda Guerra Mundial; el silencio impuesto por el régimen franquista; la política de desmemoria a partir de la Transición - el Holocausto no forma parte del pasado compartido de los españoles. En los últimos años cabe apreciar, sin embargo, un creciente interés por el mayor trauma europeo del siglo XX. ¿Cómo interpretar esta tendencia? Partiendo de su germinación en el discurso periodístico y centrándome en la narrativa más reciente propongo una respuesta tentativa analizando la memoria del Holocausto en España como ‘la catástrofe del otro’ anexada a través de la figura retórica del apóstrofe para explorar, pensar, asimilar y comprender las propias ‘catástrofes’ o traumas (la Guerra Civil; la dictadura).

Dr Ofelia Ferrán, University of Minesota

‘Jorge Semprún: Re-membering War, Dis-membering the Self’

    Jorge Semprún has, throughout his life, oscillated recurrently between being inside and outside of political, national, and linguistic identities. Being Spanish, but growing up in exile in France after the Spanish civil war, he has written most of his literary work in French.  Within the Spanish context, moreover, he has repeatedly held high-ranking positions in political parties only to be expelled, “exiled” from these for not being willing at all times to toe the party line.  These various exilic displacements that mark Semprún’s life invariably have their origin in the experience of war.

    This quality of being both inside and outside, this existential displacement, will be most acutely felt in his experience of having survived the German concentration camp of Buchenwald.  Despite having by now been “outside” the concentration camp for over 50 years, he is, in his recollections, still “inside” it. The struggle between being inside and outside, between death and survival, is at the heart of the traumatic experience of the Holocaust. It is an exile much more radical than the one Semprún had experienced in his life before Buchenwald, and one that he continues to face with each new novel about the camp.

    In this paper, I focus on his latest novel about Buchenwald: Le mort qu’il faut (Viviré con su nombre, morirá con el mío) (2001), although his other texts about the camp are brought to bear on the discussion, as is his latest novel, dealing specifically with the enduring legacy of the Spanish civil war in Spain, Veinte años y un día (2003). In Viviré con su nombre, morirá con el mío, Semprún recalls how, after the resistance network in Buchenwald discovers that the German police is looking for Semprún, they arrange for him to spend the night with a dying comrade, with whom Semprún is supposed to exchange identities after the young man dies. Thus, although official camp records would show that Semprún had died, he would survive within the camp with the dead man’s name.

Even before Buchenwald, however, Semprún already had suffered the experience of feeling that a part of him died while another lived on, an inevitable aspect of exile.  Furthermore, his clandestine political work obliged him to take on and cast off multiple identities.  The shattering of a unitary, stable identity that the concentration camp experience forced on him was, uncannily, something Semprún had already become used to.  Perhaps that is why he was later able to perfect it into a narrative practice of creating eternally displaced, and later immolated, literary identities; a strategy of continually re-membering war by means of repeatedly dis-membering his self. The recognition that no identity, neither individual nor cultural, is perfectly fixed and stable becomes a survival strategy for Semprún, as shown in his novels.  It is also one of the valuable lessons about the arbitrariness and instability of all identities that his novels teach us. 

War and Resistance in Galicia

Mr Álvaro Jaspe, University of Ulster

‘La resistencia olvidada: la retaguardia gallega 1936’

    For most, Galicia in the Civil War is restricted merely to the role of its troops in the Nationalist rank and file and its supplies to feed that army.  Forgotten are the anarchosyndicalist movements of Coruna and Vigo, the liberal progressive tendencies of its bourgeoise and its nationalist dimension most visibly expressed in its plebiscite in favour of its own statute in June 1936.  These currents of opinion did disappear overnight in July 1936.

    This paper would examine and focus on the Civil War in Galicia, highlighting the forgotten voices of those left in the Francoist/Nationalist rearguard fighting and resisting the regime from within, a group much overlooked in the subsequent histories of this period.  It will draw on research conducted with interviews with members of the guerrilla movement in Ferrol, those involved in attempted coups within barracks at Coruna in November 1936 and mutinies on board the cruiser Baleares, as well as the ordinary Galicians who were opposed to the insurrection.  In so doing it will reasses contemporary views of the Spanish Civil War, through oral and written testimonies, and touch on the issue of regional nationalism and violence, from a Galician perspective. 

Mr Martín Veiga, University College, Cork

‘La defensa de la lengua gallega en la poesía de  Antón Avilés de Taramancos’

    The outbreak of the Civil War in July 1936 had severe consequences on both social and cultural levels for regionalist aspirations in the Spanish State. The ensuing dictatorship meant silence, exile, and often death, for many intellectuals. In Galicia, the use of the Galician language in public was prohibited, and the development of a literary discourse in the vernacular, which had been spreading and achieving a certain status, was abruptly halted. Antón Avilés de Taramancos (1935-92) belongs to the first generation of writers in Galician who had not had first-hand experience of the war, even though he grew up in the harsh post-war conditions of Franco’s regime. This paper will examine the evolution in Avilés’s attitude to Galician from the mid-fifties, when he began publishing, to the eighties, when he returned from twenty years in Colombia and immersed himself once again in his native culture. In the first period, Galician seems the natural mode of expression, but in the work of the later period one perceives an ideological, conscious use of the language as integral to his political beliefs and his sense of identity.

Memory and Amnesia in Contemporary Spain 1

Mr Jesus Urdá, University College, Dublin

‘War memories, social pathology and violence in Carlos Saura’s La Caza’

    La Caza (1965) tells the story of three middle-aged friends - who fought together during the Civil War -  who meet up after several years for a day of rabbit-hunting.  One of them is accompanied by his brother in law, Enrique, in his early twenties, a representative of a new generation of Spaniards who didn’t fight in the Civil War. As the day advances tensions will rise amongst the three friends ending in a human butchery.

    The paper will explore Saura’s La Caza, considering it a highly intellectual cinematographic expression of  the ideological pathology and ensuing violence that took place during the Civil War. However, the Civil War in La Caza occurs thirty years on. With the excuse of a western-like, rabbit-hunting film, the past events of the War are transported to the respected milieu of the Spanish bourgeoisie of the ’60s.   The memories of War are still part of those  who were involved in it, and very much alive. The film  recreates that atmosphere of fratricide hatred that  dragged Spain into a bloody Civil War. Saura’s intelligent script, with the help of producer Elias Querejeta,  makes use of  symbols, allegory  and  specific visual  features to convey the entrapment and social pathology  to which Spain has been conducted to. By means of an oblique and indirect mode of representation La Caza builds a bridge between the past and the present, between the soldiers of the War and the hunters of today, exploring the insanity and cruelty of a War that is still taking place. It seems that for the Spaniards there is no escape from the Civil War. 

Professor Bill Richardson, National University of Ireland, Galway

‘¿Quién es ése?: deixis, identity and the trauma of war in Historia de una escalera and El tragaluz’

    A key challenge in post-civil war Spain was that of relating the traumatic memory of the war to the current realities being experienced by Spaniards in the second half of the twentieth century. One of the more daring artistic voices addressing this issue was that of Antonio Buero Vallejo, who broached the topic of the war in several of his plays. In this paper I examine the themes of trauma and identity in two such plays – Historia de una escalera and El tragaluz – and explore how Buero aims at ensuring that the traumatic experiences of the war are ‘located in time and space and differentiated from current reality’ (Kenny 1996), so that Spaniards of his day could come to terms with them. This deictic positioning – relating the temporal, spatial and personal parameters of the trauma of war to the postwar period – is achieved by Buero through a combination of explicit and oblique reference to the conflict and its aftermath. A significant part of Buero’s achievement consists of establishing these relationships in such a way that the action of these plays can be seen both as relevant to the lives of all human beings everywhere and as reflecting the authentic experience of war which his audiences of the 1940s, 1950s and 1960s would have had. By considering who it was that Buero was addressing and who he was speaking for, we can relate the dramatic performance of the plays to the identity of those Spanish people who would have seen them when they were first performed. Ultimately, I argue, Buero is addressing issues of identity in these plays, the identity of the modern Spaniard, and connecting both the traumatic memory of the war to his own contemporaries, while also relating the events surrounding the war to the concerns of a universal audience.
The Basque Country 2: Narrative and Film 

Dr Stewart King, Monash University

‘The Criminal Past: Violence and Memory in the Basque Country in José Javier Abasolo’s Detective Fiction’
    Violence and memory are intricately linked in crime narratives as most crime stories centre around a murder, the resoluton of which requires the detective to draw on the memories of witnesses and to question suspects about past activities in order to recreate/narrate the circumstances which led to the victim’s death. In the three novels – Lejos de aquel instante, Nadie es inocente, and Hollywood-Bilbao – which to date constitute the corpus of Basque writer José Javier Abasolo’s crime novels, the past reconstituted via memory is central to understanding the current violence in the contemporary Basque Country. This paper aims to explore Abasolo’s appropriation of the hardboiled crime novel and the thriller to explain current social and political problems in the Basque Country. In particular, I shall examine how Abasolo links past and present violent acts through memory in order to critique the on-going, senseless violence in the Basque Country. 

Dr Jo Evans, University College, London

‘Violence, Memory, and Identity in Julio Medem’s Tierra (1995) and Juanma Bajo Ulloa’s La madre muerta (1993)’

    The names of both Medem and Bajo Ulloa have been linked to a group of Basque directors whose first full-length features came out the early 1990s. These films were welcomed as evidence of a mini-renaissance after an upsurge of Basque films in the early 1980s seemed to burn itself out by the end of the decade. However, Medem has rejected the label and prefers to see himself as one of a group of friends, who are directors, and who all happen to come from the Basque Country.
    Here, I want to examine the role of memory and violence in the representation of identity in one film by each director, and to speculate on the relevance these might have to the question of the ‘Basqueness’. La madre muerta is a haunting film that combines unsettling narrative violence with aesthetic sensitivity to particularly dramatic effect. Based on the story of Little Red Riding Hood, it is about a criminal whose life becomes fatally enmeshed with that of a young girl he wounded and whose mother he murdered during a robbery. The violence in this film is clearly linked, via film narrative, to the question of memory, and seems to reflect Joseba Gabilondo’s theory that violence in Basque film is the response to the repression of Basque identity by a Spanish symbolic order that defines Basqueness as ‘other’. In other words, that violence in Basque film should be read not simply as the narrative of a violent counterattack, but as the acting out/representation/reflection back of the original violence of its own repression within the wider Spanish order.
    Medem’s film Tierra is less overtly concerned with violence, but equally concerned with memory, repression, and ‘otherness’. The central character Ángel, may be an angel who falls to earth, he may be a dead person who has come back to life, or he may be a very human being with a history of psychiatric disorder. Each of these readings is possible in a film that explores the idea of identity as a process of desdoblamiento, or splitting that is determined by the reflection of the self in the other and on the construction of a narrative out of random, coincidental, chance encounters. 
    Both films have resonance within contemporary debates on regional, national and post-national identities, while both can be read as the expression of a particularly Basque sensibility, it seems to me that both might also be read as the rejection of any notion of a geographically located self.

Mr Phil Morris, Manchester Metropolitain University

‘Redressing the balance? The search for truth in Julio Medem’s La pelota vasca: la piel contra la piedra’

    Julio Medem’s first film, Vacas (1991), begins and ends with war in the Basque Country. 

    After more than a decade, the self-proclaimed Basque director has returned to the region for his most recent work, the controversial documentary La pelota vasca... (2003). Appalled by the attitudes with regard to the ‘Basque problem’ of the major political parties in Spain, and of the Spanish national press, Medem set about making a film which would to some extent redress the balance, give a voice to those silenced by the ‘with us or with the terrorists’ position of the Partido Popular. From 150 hours of interviews with prominent academics and politicians, and with those who have suffered first-hand from the Basque conflict on all sides of the debate, Medem edited together a myriad of opinions, recollections and testimonies relating to the Basque conflict. Given their highly subjective nature, combined with Medem’s editing techniques, these contributions can be said to call into question not only their own veracity, but also the intrinsic validity of the ‘talking head’ format to present an empirical truth; thus Medem’s film contributes to current debates on the documentary in Spanish and other cinemas.

    Although the film has no narrator, this paper will argue that the same directorial hand is evident in this supposedly objective, non-fictional approach as in Medem’s earlier fictional work. Furthermore, Medem’s use within the film of his own cinematic representations of Basque history intercut with ‘authentic’ newsreel footage of ETA attacks reopens debate on the relationship between film and reality, the mythical foundations of the more jingoistic forms of Basque Nationalism, and the fiction/reality dialectic which has been such a prominent feature of Medem’s work as a whole.
Evening Plenary
Sponsored by the Instituto Cervantes, Dublin
Señor Isaac Rosa

Title t.b.c.
Memory and Amnesia in Contemporary Spain 2
Dr Michael Thompson, University of Durham

‘Remembering what didn’t happen in the war: ¡Ay, Carmela! and Beatus Ille’

    Sanchis Sinisterra’s play ¡Ay, Carmela! and Muñoz Molina’s novel Beatus Ille were both written in 1985-86, anticipating the commemoration of the fiftieth anniversay of the outbreak of the Spanish civil war. This paper will examine how the two texts reassess the history, the mythology and the collective memory through self-referential textual strategies — a metatheatrical re-enactment in one case and a metafictional rewriting in the other. Both texts offer a kind of recovery of a long-suppressed Republican perspective on the war, but at the same time erase it by means of irony and textual uncertainty. Both blur the boundaries between history and fiction, shifting attention from the content of historical memory to the ways in which it is constructed and reconstructed.

Dr Lourdes Orozco, Goldsmith’s College, London

‘Homenatge a Catalunya (2004): Performing the Spanish Civil War in the Catalan Stage’

    2004 saw the introduction of the stage adaptation of George Orwell’s Homage to Catalonia to theatres in Leeds, Paris, Newcastle and Barcelona. The production provoked different reactions in the four cities, but the aim of this paper is to concentrate particularly on the reception given to the play in Barcelona. The arrival of Homenatge a Catalunya is significant in a city that is accustomed to theatrical representations of the Spanish Civil War.
    The paper presents an analytical approach to the play, trying to identify the ways in which a contemporary representation of the Civil War has been constructed. The production, which is based on the English text, combines theatre and documentary footage, and with a cast incorporating British and Spanish actors who interact in English, Catalan and Spanish. 

    Furthermore, using the reception given to Homenatge a Catalunya’s as a starting point, the paper examines possible reasons for the lack of representations of the Spanish Civil War in contemporary Catalan theatre, arguably influenced by the perception of the conflict from a Catalanist perspective.
Dr Stephen Gregory, University of New South Wales

‘Nostalgia for Revolution and Postmodern Spectacle: Mano a Mano – Luis Eduardo Aute & Silvio Rodríguiz in Madrid, Sept. 1993’
War and Violence in Contemporary Narrative 1
Ms Katharina Greiner, University College, Cork

‘Pampering, War, Depression and Violence: The frustrated aggressors in Carmen Laforet’s Nada’

    Terrence Real claims that violence is boyhood socialisation and the way in which society turns boys into men. Gloria Steinem refers to male aggression as ‘The Masculine Mystique’ and agrees that violence and aggression in men are due to cultural conditioning. Joseph Pleck, on the other hand, suggests that male violence and aggression may indicate overcompensation for an unconscious feminine identity. He refers to this overcompensation as ‘hypermasculinity’, and explains that it is a source of men’s negative attitudes and behaviours towards women. This paper will explore these theories with reference to two fictional characters in a postwar novel. I intend to examine how cultural and social conditioning, an unconscious feminine identity, and the traumatic events of the Spanish civil war cause male depression and violence in Carmen Laforet’s Nada.

Dr Lilit Thwaites, La Trobe University

‘Los vencidos: Notions of Inner Exile, Dislocation and Exclusion as Portrayed in Novels by Josefina Aldecoa and Angeles Casó’

    Paul Ilie (Literature and Inner Exile, 1980) was one of the first Hispanists to define and examine various aspects of “inner exile” as illustrated in works by Spanish writers who had left Spain and those who had remained. One aspect of inner exile that perhaps received less attention from Ilie, however, is the one presented by Dolores Medio in her memoir Atrapados en la ratonera: memorias de una novelista (1980) which, in the words of Shirley Mangini, “is an anomaly - a story of exile within one’s own home and country.” Medio reflects the “ambivalence of a Republican living in a Nationalist zone, surrounded by family and neighbours who support the Nationalists. She describes the need for silence and introversion alongside the desperate need to survive psychologically and ideologically while living in enemy territory.” (Memories of Resistance: Women’s Voices from the Spanish Civil War, p. 65 – my emphasis). 

    It is this latter notion of inner exile which I propose to explore through an examination of fictional works by two Spanish women writers, Josefina Aldecoa (1926) and Angeles Casó (1959). Aldecoa, who personally experienced the Civil War and its immediate aftermath as a child, has written a superb trilogy of novels between 1990 and 1997, which offers primarily female perspectives on life in Spain from pre-Second Republic days to the Socialist victory of 1982, both from within and from without (exile in Mexico), focusing on those whose reforming cause was crushed by Franco and the Nationalists. Casó, born in Asturias during the Franco years, recreates the soul-destroying “silence and introversion” (self) imposed on the vanquished in the years following the Nationalist victory, again through the eyes of a family of strong women.

Dr Stuart Davis, Girton College, Cambridge

‘Narrative Battles: Reading and Writing History in Juan Goytisolo’s Work of the 1990s’

    Juan Goytisolo is a writer renowned for experimenting with both form and content in his work and whilst his most (in)famous novels in this regard are those of the Mendiola trilogy of 1966-1975, he has nevertheless continued to write in the same ludic and individual way. In particular, violence and battles, literal and symbolic, have always been present in his literature (from Duelo en El Paraíso to Don Julián and Paisajes después de la batalla), including in the 1990s when he focuses both on the immediate context of the Balkan conflicts and also the historical legacy of the Spanish Civil War. In this paper I intend to examine two of these recent novels, El sitio de los sitios and Las semanas del jardín, to explore the tension between writing of war and violence, and writing that troubles the stability of narrative itself. Both of these novels present us with conflicting and competing stories, the former within a war zone itself and the latter as a multiple reconstruction of a political prisoner’s movements. Also, both of these novels place us, the readers, in the writerly role as ‘detectives’, piecing together clues and information from the text; Goytisolo does not merely present these stories but, characteristically, foregrounds the narrative process itself. I will suggest that this is symptomatic of a wider (postmodern?) movement in contemporary Spanish literature to destabilise the sureties of both text and historical fact.

Identity and  Exile

Dr Bruce Swansey, Trinity College, Dublin

‘Escrito sobre el mar: El diario del Sinaia, escena original del exilio’

    El Diario del Sinaia permite detener en el tiempo la travesía del 26 de mayo de 1939 al 12 de junio del mismo año, desde Sète, puerto vecino de Marsella, en el Languedoc francés, hasta Veracruz, principal puerto del Golfo de México. Una comunidad de más de mil quinientos refugiados españoles, salidos en su mayoría de campos de concentración, recorrió la parte del Mar Mediterráneo que va de la Costa Azul al Peñón de Gibraltar, para luego cruzar hacia el sur del Océano Atlántico, rumbo al exilio.

    Se trata de un documento hecho por motivos distintos que van desde elevar la moral de un grupo que tras los horrores de una guerra va al exilio hasta organizar cuestiones aparentemente mínimas de vida cotidiana. Y, desde luego, también de informar a los viajeros de cuanto pasa a bordo, del curso de la conflagración mundial y de lo que les espera en el país de asilo. 

    Diecisiete periodiquitos de cinco a siete páginas cada uno, mimeografiados, ilustrados, en tamaño carta, compuestos a la manera de un tabloiode, conforman el Diario del Sinaia.

    En medio de cada uno de ellos, el arte y el pensamiento encuentran su espacio. Por ejemplo, el último número del Diario viene acompañado de un suplemento elaborado por el poeta Juan Rejano y con ilustraciones de José Bardasano, Germán Horacio y Ramón Peinador. El suplemento se cierra con el inolvidable poema de Pedro Garfias, Entre España y México, escrito a bordo del Sinaia. 

    El Diario recoge fielmente acontecimientos tales como los nacimientos de niños en el exilio y en medio del Océano. La primera de ellos, Susana Sinaia Caparrós, nació el 1 de junio de 1939 a 27 grados de latitud Norte y 38 de longitud Oriente, ya casi frente al Mar de los Sargazos. 

    Frente al Diario del Sinaia se puede novelar, se puede hacer microhistoria, e inclusive análisis literario y pictórico de lo ahí producido, pero quizás lo más importante sea reconstruir en la memoria un trozo de vida en común arrancado a la tierra española para ser injertado, transterrado, en su nueva patria mexicana.

María Teresa González, Universidad de La Rioja

‘Guerra civil española y exilio en En un tiempo tuyo de Carlos Blanco Aguinaga’

    La novela ‘Un tiempo tuyo’, del Catedrático de Literatura Española Carlos Blanco Aguinage (Irún, 1926), pertenece a lo que viene llamándose ‘segundas voces del exilio’ republicano español a la generación de ‘los niños de la guerra’. Blanco Aguinaga partió con sus padres al exilio cuando tenía 11 años y recibió en México una educación privilegiada para desarrollar después una importante carrera como crítico e historiador de la literatura española en EE.UU. y en Europa (El Unamuno contemplativo, Emilio Prados: vida y obra, Juventud del 98, De mitologías y novelistas, La historia y el texto literario: tres novelas de Galdós, Historia social de la literatura española, etc.). A esta dimensión académica se une el hecho de su dedicación, cada vez más exclusiva, a la creación literaria, especialmente en el género novelístico. Ojos de papel volando (1984), Carretera de Cuernavaca (1990), Esperando la lluvia de la tarde (2000), En voz continua (1997) y Ya no bailan los pescadores de Pismo Beach (1998) son los títulos de sus novelas, en las que aparece reiteradamente el motivo del exilio y la emigración con diversos enfoques narrativos. Pero es especialmente en su novela más densa y compleja, Un tiempo tuyo, donde los motivos de exilio, la memoria, el tiempo y la guerra civil española, aparecen mejor trabados y más personalmente abordados por la narración. En mi comunicación analizaré esta novela desde esa perspectiva para destacar la visión poética tan profunda que se proyecta sobre temas habitualmente tratados desde la óptica trágica y dramática. Un tiempo tuyo es una novela intergenéica que entreteje varias y diversas voces para reflexionar sobre el tiempo y el exilio con una profundidad conmovedora. Estas segundas voces del exilio, que han perdido su lugar natural en la historia de la literatura española, deben ser recuperadas y rescatadas del olvido, haciendo justicia a sus muchos méritos literarios, y como ejemplo paradigmático del testimonio de una generación que vivió los hechos más terribles del siglo XX manteniendo siempre un fuerte compromiso humanista, ético y estético.

Guerilla Struggles in Fiction and Film

Dr José Saval, University of Edinburgh

‘Beppe Fenoglio y Julio Llamazares: dos visiones desmitificadoras de la lucha partisana’

    Tanto Fenoglio (1922-1963) como Julio Llamazares (1955-) aportan una visión desmitificadora de la lucha partisana. No la descalifican ni mucho menos, pero ambos autores presentan a un guerrillero solitario y prisionero de las circunstancias, lo que ambos subrayan mediante la presencia constante y poderosa de la naturaleza. Una questione privata de Fenoglio, escritor y partisano, tiene lugar en el Piamonte italiano en algun momento de lo que Fenoglio calificó como los “días trágicos de 1944 y 1945”, mientras que Luna de lobos de Llamazares tiene lugar en la provincia León entre 1937 y 1946. Ambas obras muestran significativos parecidos, a pesar de la distancia geográfica, sobre todo por la relevancia de las fuerzas de la naturaleza que se van convirtiendo en fuerzas omnipresentes en las dos novelas. En Fenoglio la lluvia constante durante los tres días en que tienen lugar los acontecimientos narrados subraya la soledad del personaje y los momentos de acción son puestos de relieve mediante tormentas o lluvias intensas mientras el personaje, Milton, va convirtiéndose en un elemento más del mundo natural en el que desaparecerá. En Luna de lobos de Llamazares, la naturaleza es una constante y el bosque, la montaña empiezan a tragarse a los cuatro guerrilleros que van convirtiéndose en lobos que luchan desesperadamente por su supervivencia hasta que el protagonista principal, Angel, narra su absoluta soledad, apartado del mundo de los humanos tras la muerte de sus compañeros. Estas dos obras, que tocan dos temas tremendamente similares, exponen la absurdidad de la guerra y el proceso de animalización e insensibilización a la que ésta somete a los que participan en ella. Para los dos escritores la función de la naturaleza y su fuerza irreductible subraya las acciones de los personajes.

Dr Cinta Rambalado Minero, University of Limerick

‘Re-Imagining El Maquis: Representations of the Spanish guerrilla in Contemporary Film’

    Para muchos, la historia de la guerrilla antifranquista permanece en la sombra, debido al discurso dictatorial que impuso la calificación de terroristas y bandoleros a los guerrilleros republicanos.  En esta ponencia intentaré dar una breve introducción a la historia del Maquis así como una revisión e interpretación de la producción cultural sobre este movimiento de resistencia. El objetivo fundamental es examinar cómo la historia y las historias de la guerrilla antifranquista, para algunos románticas y legendarias, para otros, temerarias, pero para muchos, ejemplares, han capturado la imaginación de escritores y directores de cine en la España contemporánea en un intento de revisión y recuperación de la memoria histórica que coincide con y contribuye a un fenómeno social de gran visibilidad en la España actual.

Poetic Responses to the Spanish Civil War

Dr Jean Andrews, University of Notingham

‘Carmen Conde’s Forgotten War Poetry: A Voice for Our Time?’

    It is next to impossible to find poetry by the first female Royal Spanish academician in bookshops in Spain. Carmen Conde died of Alzheimer’s almost a decade ago and it seems as if memory of her and indeed her reputation have fallen in to some sort of demented ignominy. She is celebrated by academics in Anglo-Saxon circles as a great voice of visceral femininity and derided now, in her own country, by an ill-informed public as a Franco sympathiser. Yet, in 1938 she produced one of the most astonishing and spiky collections of war poetry in any European country in the twentieth century, Mientras los hombres mueren, a collection too seditious to be published in Spain until 1966. I believe that this is poetry which speaks universally of the suffering of war and poetry which is well worth a new, international audience. My paper will be an attempt to champion this work. 

Ms Pilar Molina, National University of Ireland, Galway

‘Ideología, historia y creación en España, apárta de mí este cáliz y España en el corazón’

    En 1937 se escribieron dos de las más representativas obras poéticas sobre la Guerra Civil Espanola: España, aparta de mí este cáliz del peruano César Vallejo y España en el corazón del chileno Pablo Neruda. 

    En mi ponencia pretendo mostrar cómo esta circunstancia histórica marcó profundamente a los dos poetas, afectándoles de modo diverso tanto vital como artística e ideológicamente. Para Pablo Neruda, en plena juventud, es el origen de su cambio estilístico hacia una poesía social y del compromiso ideológico que motivó su afiliación al partido comunista. A César Vallejo, apenas unos meses antes de su inesperada muerte, le lleva a alcanzar el cénit en su estilo literario y a desarrollar su propia ideología marxista. 

    Ambos poetas latinoamericanos encuentran en España a la madre que les acoje y provee con el adecuado espacio humano de amistad y cultura, permitiéndoles desarrollar su personalidad y su obra intelectual. Por eso, cuando la Guerra Civil estalla se sienten personalmente involucrados. La consecuencia será la revelión a través de la palabra, pero se manifiesta diversamente en Neruda y Vallejo. Demostraré cómo Neruda pretende describir la Guerra adoptando un ángulo histórico, autobiográfico e ideológico lleno de imágenes coloristas y expresionistas, mientras que Vallejo utiliza los referentes históricos como pretexto, universalizando la situación bélica concreta hacia la redención del hombre en cuanto ser humano y proletario. 

War and Violence in Contemporary Narrative 2
Dr Caragh Wells, University of Bristol

‘Manuel Vázquez Montalbán and the Poetics of Melancholy’

    During the 1980s and 90s the late Manuel Vázquez Montalbán was frequently lambasted by literary and cultural critics for his so-called nostalgia for a period of Spanish history that was no longer deemed to be relevant to post-Franco Spain. This paper takes issue with this assumption and posits Montalbán’s enduring concern with the history of the Spanish and Catalan working classes during the post-war period as evidence of the author's melancholia, which evolved in response to the ‘culture of forgetting’, a phenomenon of historical disengagement with the past that began during the Franco years and continued after the dictator's death. The paper will commence with an examination of the complex dialectics present in the melancholic’s world view and predicament, drawing on both historical accounts of melancholia and the now well known writings of Walter Benjamin. The paper will then demonstrate how the poetics of melancholy are present throughout all of Montalbán’s writing, including the Serie Carvalho, his non-detective fiction, poetry and essays; these works collectively reveal that the author’s melancholic vision of late twentieth century Spain does not simply represent a disengaged and disenchanted withdrawal from the sphere of social, political and cultural life but in fact represents a highly committed subjective reaction to the waning of historical consciousness. However, this subjective response, which does in fact constitute a form of temporary retreat, culminates in praxis and re-emergence into the social sphere through the practice of writing. The poetics of Montalbán's melancholia ultimately forms a return from what Said described as the ‘precarious exilic realm’ of the intellectual in order to re-engage actively with the contemporary social and political issues oaf his time.

Ms Seana Ryan, University College, Cork

‘Books and Bullets: Destiny, Books and Death in Negra espalda del tiempo by Javier Marías’
    In Negra espalda del tiempo by Javier Marías, the shadow of war is ever-present. None of the characters which appear, and reappear, throughout its pages seem able to escape from  la guerra. In this, perhaps Marías’s most personal work, he returns to those themes which have featured so frequently in his earlier novels. Among these are some of his favourite preoccupations; destiny, books and death. In Negra espalda del tiempo,  war is presented as part of a cyclical, recurring pattern, sweeping fate and memory before it as it continues on its unstoppable advance through time. This paper is an attempt to explore how Javier Marías uses war as a symbol in order to allow him to return to the age-old question: Is our destiny pre-ordained? For every soldier, is there a bullet with his name on it?

Dr Alexis Grohmann, University of Edinburgh

‘“Con las espadas altas y desnudas”: Relating Wars and the Protagonism of Time in Javier Marías’ Tu rostro mañana’
Closing Plenary
Professor Juan Antonio Masoliver Ródenas

‘Recuperación, revisionismo, crítca y relativismo: actitudes de la reciente narrativa española ante la transformación de la sociedad’
